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PERCY ALDRIDGE GRAINGER 


KIPLING SETTINGS 


“DEDICATION” (from ‘‘ The Light that Failed.’’) Net Nr.4. ‘“'TIGER-TIGER” (from The Jungle Book.’’)’ 
Song for man’s high voice and piano ... ve D- For unaccompanied men’s chorus or man’s high voice 


Nr.2. ‘“‘WE HAVE FED OUR SEAS FOR A single (tenor solo) and men’s chorus. Choral and 
THOUSAND YEARS”’ (from the ‘‘Seven Seas.’’) al es (to Pa from) i “3 
For mixed chorus (men and boys or women) brass P 8 
and strings (strings can be done without at will) 
Full score 3/- Choral & piano score (to sing from) 8d. | Nr.5. “THE INUIT” (from ‘‘The Second Jungle Book”’) 
Band parts on hire. F : : ‘ 
. or unaccompanied mixed chorus. Choral and piano 
Nr.3. “MORNING SONG IN THE JUNGLE” (from Baa pare i Rriaiies 
The Second Jungle Book.”’) ing 
For unaccompanied mixed chorus. Choral and ere 
score (to sing from) as sea ee : 6d. 
ROOM-MUSIGC TIT-BITS 
Nr.1. MOCK MORRIS. For string six-some (six single Net Nr.3. WALKING TUNE. For wind five-some (flute, oboe, 
strings) or ei rai (seven eb clarinet, horn, and bassoon). 
core, 2/6 For piano (concert version) 2/— 4 i ; ; hs 
Paria Ed) cap Heine thalcet 8/6 Score 2/6 Wind part, each 6d Piano version 2/ 
For piano (popular version) 2/- “AT TWILIGHT.” For unaccompanied mixed chorus and 
Nr.2. CLOG DANCE:-‘‘ HANDELIN THE STRAND.” a man’s high voice (tenor solo). Choral & piano score 
For three-some [piano, fiddle and bass fiddle (cello)], Ke ; , 2 pO 
or four-some [piano, fiddle, middle-fiddle (viola) and A REIVER’S NECK VERSE. Vas by SENS ERM be 
bass fiddle] or two pianos and massed strings (Poems and Ballads, 3rd Series). Song for voice 
Score (piano part) ... 2/6 String parts, each ... 6d and piano... uNs 50 Aa aia 
SENTIMENTALS 
Nr.1. COLONIAL SONG. For soprano, tenor, harp, and band, or for harp and band without the voices. 
Full score and band parts on hire see net 2/- | Two Voices and Piano ... ase Hor net 
Piano version ... oe ane age as net 2/- For Three-some (Trio) score and parts sac aes net 


BRITISH FOLK-MUSIGC SETTINGS 


SGHOTT & Go., 48 Great Marlborough Street, London, W. 1. 


PERCY ALDRIDGE GRAINGER works 2" 


Net 


6d. 


6d. 


Net 


8d. 


2/- 


2/- 
8/- 


SETTINGS OF 
FOLK-MUSIC, etc. 


Settings of English and Celtic Folk-songs, Dance Tunes, Sea Chanties, Morris Dance Tunes, and so on, for all sorts of combinations. 


Nr.1. ““MOLLY ON THE SHORE.” Irish Reel. For string Net Nr.9. MARCHING TUNE. (Folk-song tune from Lincoln- Net 
four-some four single strings, or string band (no shire.) For mixed chorus and brass band or concert 
double basses). brass. - Choral and piano score (to sing from) ... 4d. 
Score ... 2/6 Parts, 6d. each, or the set 2/- Score and band parts on hire. 

Nr.2, “THE SUSSEX MUMMER'’S oe uae Nr. 10. ‘DIED FOR LOVE.” (Folk-song from Lincolnshire.) 
CAROL. For piano te : 2/- For voice accompanied by flute, elarinet and bassoon 

Nr.3. ‘“SHEPHERD’S HEY.” Morris Dine: For room- or 3 muted strings. Score and voice and piano 
music twelve-some (flute, clarinet, [horn at will] version ... 2/6 Wind and strings parts, each ... 6d. 
baritone English concertina, and eight strings.) Nr.11. ‘‘SIX DUKES WENT A FISHIN’.”’ (Folk-song 
Score ... 2/6 Parts, 4d. each, or the set ... 4|- from Lincolnshire.) For voice (woman’s or man’s) 

Nr.4. ‘‘SHEPHERD’S HEY.” tgs Dance. and piano (2 keys) Beta Veco Wee (BEAD ty Wf 
Dished-up for piano... vo ie Nr.12. ‘GREEN BUSHES.” Passacaglia for smallish 

Nr.5. IRISH TUNE FROM COUNTY DERRY. Secegin A Ngai Vint Pep ye ashen 6 
For unaccompanied mixed chorus, without words Nr. 13. ‘““SIR EGLAMORE.’ For double mixed chorus, 
(singin ‘‘Ah”’ andsoon). Choral score (tosingfrom) 4d. a eso apael ey aa ‘ 

oral score (to sing from - 

Nr. 6, Se Ns FROM COUNTY met 7 Score & parts (including piano accompt. ) on hire. 

ished-up for piano... ms) 2/- 
“ * Nr. 14. ‘‘LORD MAXWELL’S GOODNIGHT.”’ (Scotch) 

Nr.7. “BRIGG FAIR (Folk-song from Lincolnshire. ) For voice accompanied by 6 single strings and string 
For man’s high voice single (tenor solo), and mixed band. Score and parts (including voice and piano 
chorus. Choral and piano score (to sing from) 6d. version) on hire. 

Nr.8, ‘I'M SEVENTEEN COME SUNDAY.” (Folk: Nr. 15, IRISH TUNE FROM COUNTY DERRY. For 
song from Lincolnshire and Somerset). For mixed string band (or single strings). Score 2/6. Parts, each 6d 
chorus and brass band or (concert brass). Full 5 si Arete ’ y 
score 2/6. Choral and piano (to sing from) 4d. Nr. 16. ‘“SSHEPHERD’S HEY.’’ Morris Dance. 

Band parts, each 6d. For Full Band. Score 2/6. Parts, each 6d. 
Settings of Songs and Tunes from William Ghappell’s ‘Old English Popular Musia.”’ 
Nr. 1. ‘WILLOW WILLOW.” For voice (man’s or Nr. 2. hk yes Le TO ae Share etna Net 
, i it h a4 E.”’ (A ramble upon the old tune of that name, 
Bata; ne cc pa A sh omy Serene 6d For flute, English horn, and 6 strings. 
a oo Ange: core seal 2 : Full score, 2/6 Parts,each6d. Piano version 2/— 
Voice and piano version ... 2/- Version for fiddle, bass fiddle Coslto} and Hone 
score and strings parts 3/6 
Settings of Dance-Folksongs from the Faeroe islands. Re 
e 

Nr.1. ‘‘FATHER & DAUGHTER” (FADIR OG Net First Chorus, women, each ... a6 4d. 

DOTTIR.) For five men’s single voices, double Chorus parts a ot! men Hi fe uN 4d. 

mixed chorus, string and brass band. (English) Second ,, women  ,, ats tp 4d. 
Full score (Ferésk, English and German).. «.. 10/6 a men 5 Sa sae 4d. 
Vocal & piano score (English & German) (to sing from) 2/6 Band parts, each . ay ioe ae 6d, 
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INSTRUMENTAL COMPOSITIONS 


Published by SCHOTT & Co., 48 Great Marlborough Street, London, W.1. 


PIANO SOLO a STRING SEXTET 
‘SHEPHERD'S HEY. Morris Dance MOCK MORRIS. Score 2/6 net. Each part net 6d. 


IRISH TUNE FROM COUNTY DERRY my ate Meier MAS Ae fh wu Sy aa 
THE SUSSEX MUMMERS’ CHRISTMAS CAROL 
MY ROBIN IS TO THE GREENWOOD GONE OCTET (Fiute, English Horn, 6 Strings} 


(a Ramble} 
a ip MY ROBIN IS TO THE GREENWOOD GONE. 
| Score 2/6 net. Each part net 6d. 
Frise i ee —————————— 
TEN STRINGS 
IRISH TUNE FROM COUNTY DERRY. 
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WALKING TUNE 
MOCK MORRIS (Concert orate 
MOCK MORRIS (Popular Version) 
COLONIAL SONG i 
MOLLY ON THE SHORE 
sj tilathd this cu cpmmnaurdsiggntr DAUGHTER i Score 2/6 net. Parts, each net 6d. 
COUNTRY GARDENS. Morris Dance ... { 
CHILDREN’S MARCH. Over the Hills & Far pe wae rane it i 
PARAPHRASE ON TSCHAIKOWSKY’'S 

gids MaMa | 8 TWELVE INSTRUMENTS 
SPOON RIVER. American Folk-dance 
CRADLE-SONG (Brahms-Grainger) i 
HORNPIPE from the ‘‘ Water Music’ (Handel- Gubinger 
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(Flute, Clarinet, Horn, Concertina, 8 Strings.) 


SHEPHERD'S HEY (British Folk-music Settings, No. 3) 
Score 2/6 net. Each part net 4d. 


NN hy 


ONE PIANO, SIX HANDS a NY TWENTY-ONE PERFORMERS © 


ZANZIBAR BOAT-SONG . 4 f 
ot SCOTCH STRATHSFEY and REEL, for 4°men’s 
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TWO PIANOS, SIX HANDS de | or harmonium, xylophone, 2 guitars or piano, 


THE WARRIORS: Music to an imaginary ballet . 
GREEN BUSHES: Passacaglia ‘ 
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STRING ORCHESTRA. 


si 3 MOCK MORRIS. Score 2/6 net. Parts od. each net. 2 
PIANO & VIOLIN DUETS OLLVIOM “DHE HGR 


MOLLY ON THE SHORE ee Ne /  Seote Qe, ets Parke oa each net. 
MOCK MORRIS ... | IRISH TUNE FROM COUNTY DERRY, 
THE SUSSEX MUMMERS’ CHRISTMAS CAROL Score 2/6 net. Parts 6d. each net, ae 
MELODIE DANOISE (Grainger-Wilhelm}} oe ieee Saat said areage we ag nha 
Is PIANO & STRING ORCHESTRA 

PIANO &’CELLO DUETS set | CLOG DANCE: “‘ Handel in the Strand.” dhe 
THE SUSSEX MUMMERS’ CHRISTMAS CAROL 2 6 Score 16. net. Parts 6d. each net. 
“LA SCANDINAVIE”’ (Suite) ... bs OS Wat as a ashes LCL fen : 


TRIOS (Piano, Violin and ’Cello) THEATRE ORCHESTRA 


COLONIAL SONG. Score 2/6 net. Each part net 6d. Oe EO lc Tbeam ect 
CLOG DANCE: “ Handel in the Strand.” (including Violin Solo Cleeuicaie 
Score 2/6 net. Each part net 6d. MOLLY ON THE SHORE, Complete set 
MY ROBIN IS TO THE GREENWOOD GONE Ria ge . (including Violin Solo Conductor) 5 ~ 
(a Ramble). Score 2/6 net. Each part net 6d. : 


PIANO QUARTET (Piano, Violin, Viola & 'Cello) FULL ORCHESTRA 


CLOG DANCE: “Handel in the Strand,” ' SHEPHERD'S HEY (British Folk-music Settings, No. 16) 
Score 2/6 net. Parts 6d. each net. 
Score ae net. ee part net 6d. MOLLY ON THE SHORE. } ‘ 
Tien ace Tae _ Score 2/6 net. Parts 6d. each net. 


opin QUARTET COLONIAL SONG. Score 2/6 net. Parts 6d. each net. 
MOLLY ON THE SHORE. SURAT IC LAE SYRIAN TSO ists? 22 Rae BT Ca . 
Score ae net. Parts 6d. each net, x : ‘ y 
LRN tee gichaieeat tT cRD TEASE ee FULL ORCHESTRA & THREE PIANOS. 
WIND QUINTET THE WARRIORS: Music to an imaginary ballet. 
WALKING TUNE. Score 2/6 net. Each part net 6d. Score © Parts each. 
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ENGLISH DANCE ~ 


PERCY ALDRIDGE GRAINGER 


FOR 2 PIANOS, 6 HANDS gp 
(1st Pianist at 1st Piano, 2nd and 8rd Pianist at 2nd Piano ) i 


PROGRAM- NOTE 
In no sense an attempt to write in the style of any particular English dance - form, 
nor based upon folkmusic in any way, my “English Dance” is the result of an urge 
to express in large form that combination of athletic energy and rich warmth that is 
a characteristic of such tunes as “Come lasses and lads” and of English music in 
general. In its original form the “English Dance” was begun about 1899 (in Frank- 


furt-am-Main, Germany) but was chiefly composed in 1901 or 1902 (in England), be- 
ing scored for orchestra. It was thoroly reworked and rescored (again for orchestra ) 
in 1906, 1907, 1908 and 1909 (in England and on tour in Australia and New Zealand), 
the musical contents then being greatly added to and assuming their present form. 
The work is dedicated to Cyril Scott. 


Percy Aldridge Grainger 
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